
YouTubers Who Became Feature Filmmakers With
Festival and Theatrical Runs

Executive summary

YouTube-to-cinema is no longer a novelty lane; it’s now a set of repeatable release patterns that sit beside
traditional indie pathways (labs → festivals → acquisitions → theatrical/streaming). Across the last decade,
creator-led  features  have  reached  audiences  through  four  dominant  routes:  creator-financed  wide
theatrical (sometimes without a traditional domestic distributor), festival premieres that convert into global
sales  and  specialty  releases,  “proof-of-concept”  shorts  that  grow  into  studio-backed  theatricals,  and
crowdfunding + touring + digital-first distribution. 

Commercial outcomes vary dramatically. In the same ecosystem you can find breakout theatrical horror
(e.g., Talk to Me at roughly $92.2M worldwide, and Bring Her Back at roughly $39.4M worldwide) alongside
low-grossing or intentionally “eventized” releases calibrated for community and press attention rather than
scale (e.g., a four-walled one-day stunt like Unsubscribe at $25,488). 

The common throughline is not “YouTube fame” itself; it is (a) an already-organized audience, (b) a defined
brand/genre promise, and (c) a distribution plan that treats fans as a mobilizable street team—sometimes
amplifying traditional festival momentum, sometimes replacing it outright. 

Additional  YouTube-origin creators included in this update (beyond the examples you provided) are Joe
Penna , David F. Sandberg , Bo Burnham , and Wong Fu Productions  (plus Dave McCary
and Kyle Mooney  as a duo case study). 

Landscape and comparison table

Key distributors/platforms referenced include A24 , NEON , Lionsgate , Warner Bros. Pictures ,
Bleecker Street , Sony Pictures Classics , Sony Pictures Worldwide Acquisitions , Stage 6 Films ,
Piece of Magic Entertainment , and Vimeo . 

Festival  institutions most  directly  evidenced in  sources include Sundance Film Festival ,  Cannes Film
Festival ,  Berlin  International  Film Festival ,  Fantasia  International  Film Festival ,  Adelaide Film
Festival ,  and Los  Angeles  Asian Pacific  Film Festival ,  plus  the  AACTA Awards  as  a  reception
marker for Australian creator-led horror. 
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Creator Film

Year
(premiere

→
theatrical)

Release
type

Distribution
path

Gross /
awards /
reception

Primary
sources

Markiplier Iron Lung
2026 →

2026
Wide
theatrical

Creator-
financed;
creator-
driven
booking/
marketing;
Europe
rights
handled via
sales/
distribution
deal

~$34.96M
domestic /
~$43.75M
worldwide
(Box Office
Mojo);
reported
“under $3M”
budget
estimate;
strong
creator-led
opening
narrative

Chris
Stuckmann

Shelby Oaks
2024 →

2025
Festival →
theatrical

World
premiere at
Fantasia;
acquired for
worldwide
rights and
released
theatrically
in the U.S.

~$4.50M
domestic /
~$6.63M
worldwide
(Box Office
Mojo);
Kickstarter
launch cited
at $1.39M

RackaRacka Talk to Me
2022 →

2023

Festival →
wide
theatrical

Adelaide FF
debut;
Sundance/
Berlinale/
Fantasia
festival
visibility;
wide U.S.
theatrical
release via
A24

~$92.2M
worldwide
(Box Office
Mojo); major
AACTA wins in
2024
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Creator Film

Year
(premiere

→
theatrical)

Release
type

Distribution
path

Gross /
awards /
reception

Primary
sources

RackaRacka
Bring Her
Back

2025 →
2025

Wide
theatrical

U.S.
theatrical via
A24;
international
rights
acquired by
Sony
Pictures
Worldwide
Acquisitions
(with
international
distribution
via Stage 6)

~$39.41M
worldwide
(Box Office
Mojo); Rotten
Tomatoes:
89%
Tomatometer;
10 AACTA
wins from 16
nominations

Roman Atwood
Natural
Born
Pranksters

2016 →
2016

Limited
theatrical
+ digital

Lionsgate
acquired
worldwide
distribution;
release
described as
day-and-
date
(theatrical/
VOD)

Budget
(estimated)
and gross are
modest;
publicly
framed as a
YouTuber-to-
big-screen
stunt/prank
extension

Eric Tabach
(with Christian
Nilsson)

Unsubscribe
2020 →

2020

One-day,
four-wall
theatrical

Self-
distributed;
bought out
a theater’s
showings
during
COVID-era
low box
office to top
the daily
chart

$25,488
domestic (The
Numbers);
widely
covered as a
“loophole”
box office #1
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Creator Film

Year
(premiere

→
theatrical)

Release
type

Distribution
path

Gross /
awards /
reception

Primary
sources

Renny Grames
& Boston
McConnaughey

Alien
Country

2024 →
2024

(limited)

Festival/
special
screenings
→ VOD

Festival
listings +
local
showcase
screenings;
distributed
via genre/
VOD
pipeline;
direct-to-fan
“party kit”
positioning

Box office
unspecified;
reviews
tracked
(Rotten
Tomatoes
page exists)
and genre-
press visibility

Joe Penna Arctic
2018 →

2019

Cannes →
specialty
theatrical

Cannes
Midnight
Screenings
placement;
theatrical
distribution
via Bleecker
Street

Budget (IMDb
est.) $2M;
worldwide
gross
~$4.17M

David F.
Sandberg

Lights Out
2016 →

2016

Festival
premiere
→ studio
wide

Viral short
on YouTube
→ studio
feature;
premiered
at LA Film
Festival;
wide
theatrical via
Warner
Bros.

Budget
$4.9M;
worldwide
~$149.37M

Bo Burnham
Eighth
Grade

2018 →
2018

Sundance
→ indie
wide

Sundance
premiere;
U.S.
theatrical
release via
A24

Budget $2M;
worldwide
gross
reported
~$14.3M
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Creator Film

Year
(premiere

→
theatrical)

Release
type

Distribution
path

Gross /
awards /
reception

Primary
sources

Wong Fu
Productions

Everything
Before Us

2015 →
2015

Festival
opening
night →
platform
release

Opened LA
Asian Pacific
FF; released
worldwide
on Vimeo
On Demand

Budget/gross
unspecified;
crowdfunding
and VC/
Comcast
development
fund support
documented

Dave McCary &
Kyle Mooney

Brigsby
Bear

2017 →
2017

Sundance
→
specialty
theatrical

Sundance
premiere;
acquired
worldwide
by Sony
Pictures
Classics

~$681,632
worldwide
(Box Office
Mojo);
acquisition
announced
via Sony
press release

Timeline of release years

timeline

    title YouTube-to-Feature Releases and Festival/Theatrical Pathways (2015–

2026)

    2015 : Everything Before Us (LAAPFF opening night → Vimeo On Demand)
    2016 : Natural Born Pranksters (Lionsgate day-and-date) : Lights Out (LA 

Film Festival → Warner Bros.)
    2017 : Brigsby Bear (Sundance → Sony Pictures Classics)
    2018 : Arctic (Cannes Midnight → Bleecker Street)
    2018 : Eighth Grade (Sundance → A24)
    2020 : Unsubscribe (four-wall, one-day theatrical)

    2022 : Talk to Me (Adelaide Film Festival premiere)

    2023 : Talk to Me (A24 wide release; breakout box office)

    2024 : Shelby Oaks (Fantasia world premiere) : Alien Country (festival/

special screenings + VOD)

    2025 : Shelby Oaks (NEON theatrical) : Bring Her Back (A24 theatrical; AACTA 

sweep)

    2026 : Iron Lung (creator-driven wide theatrical)

Case studies
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Markiplier — Iron Lung (2026)
Year: 2026 (wide theatrical). 
Budget: reported “under $3 million” (press estimate); other listings vary and should be treated as estimates
unless confirmed by the production. 
Distribution  path:  creator-financed,  creator-marketed  wide  theatrical;  official  ticketing  hub  used  for
discovery; international rights activity includes a Europe-focused distribution/sales announcement. 
Box office / reception: Box Office Mojo reports roughly $34.96M domestic and ~$43.75M worldwide to date;
major coverage emphasized the unusual “online creator → wide theatrical screens” pattern and fan-driven
demand generation (e.g., viewers contacting theaters). 
What makes it unique: (1) distribution leverage came from direct audience mobilization rather than festival
buzz or studio marketing buys, and (2) the marketing channel was largely “owned media” (the creator’s
platform reach) rather than paid media. 

Chris Stuckmann — Shelby Oaks (world premiere 2024; theatrical 2025)
Year: Fantasia announcement/premiere cycle in 2024; U.S. theatrical release in October 2025 (Box Office
Mojo lists Oct 24, 2025 domestic opening). 
Budget: Kickstarter launch reported at $1.39M; final spend is not publicly finalized in the sources cited here;
additional completion funding from NEON is described in interviews/coverage. 
Distribution path: positioned as a “documentary/found-footage crossover”; acquired for worldwide rights by
NEON, which also committed to a U.S. theatrical release. 
Festival  /  theatrical  reception:  Fantasia  premiere  visibility  and  a  FrightFest  program  listing  helped
position it within genre-festival circuits; worldwide box office is reported at ~$6.63M. 
What  makes  it  unique:  a  high-visibility  critic-to-director  leap  whose  financing  story  blends  creator-
community  crowdfunding  with  a  traditional  distributor  acquisition,  turning  a  “YouTube  origin”  into  an
investable narrative rather than a stigma. 

RackaRacka — Talk to Me (festival 2022; wide theatrical 2023)
Year:  premiered  at  Adelaide  Film  Festival  in  2022  and  later  reached  broad  theatrical  markets  in  2023
(including U.S. release via A24). 
Budget: reported at $4.5M (widely repeated figure; treat as best-available public reporting). 
Distribution path: Adelaide Film Festival premiere positioning (including AFF’s funding ecosystem) → high-
profile  U.S.  festival  exposure  (Sundance)  and  international  festival  screenings  (Berlinale;  Fantasia)  →
commercial release footprint. 
Box office / festival reception: Box Office Mojo lists ~$92.2M worldwide; AACTA recognition in 2024 framed it
as a major Australian breakout rather than a novelty “YouTuber movie.” 
What makes it unique: a clean genre promise (supernatural horror with a single iconic prop hook) paired
with  the  directors’  YouTube-era  craft—high-concept  setups,  aggressive  pacing,  and  an  instinct  for
“shareable” moments that translate into trailer and word-of-mouth velocity. 

RackaRacka — Bring Her Back (2025)
Year: 2025 theatrical (official trailer and ticketing emphasize a May 30, 2025 in-theaters release window).

Budget: reported at $15M in public listings; not confirmed in the primary distribution sources cited here, so
treat as an estimate. 
Distribution  path:  U.S.  theatrical  via  A24;  international  rights  acquisition  reported  for  Sony  Pictures
Worldwide Acquisitions (with Stage 6 handling international theatrical). 
Box  office  /  reception:  Box  Office  Mojo  lists  ~$39.41M  worldwide;  Rotten  Tomatoes  lists  an  89%
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Tomatometer; the AACTA Awards press release shows the film as the major 2026 winner with 10 awards
from 16 nominations (including Best Film and Best Direction). 
What makes it unique: it demonstrates a “creator-to-indie-studio” escalation path—moving from breakout
debut  to  follow-up with  larger  infrastructure  (international  rights  packaging,  awards  campaigning,  and
large-scale theatrical distribution) while keeping a strong, director-forward brand identity. 

Roman Atwood — Natural Born Pranksters (2016)
Year: 2016. 
Budget:  unspecified  in  Lionsgate’s  acquisition  release;  commonly  reported  as  an  estimated  ~$1M  in
secondary listings. 
Distribution path: Lionsgate acquired worldwide distribution rights and framed it as a YouTube-prankster
feature event; releases were described as theatrical plus digital availability. 
Box office / reception: gross is widely reported as low relative to mainstream theatricals, with the project
functioning more as brand extension and fan-service; reliable theatrical grosses are limited/patchy in public
reporting. 
What makes it unique: it captures an early attempt to translate “YouTube stunt energy” into paid ticketing—
before today’s creator-distribution playbooks matured—by promising pranks “too elaborate” or “too risky”
for the platform norms. 

Unsubscribe (2020) — Eric Tabach and Christian Nilsson
Year: 2020. 
Budget: publicly framed as $0 (production and labor assumptions vary; the point of the project was the “$0
budget” narrative). 
Distribution  path:  self-distributed  four-walling  during  the  COVID-era  theatrical  downturn;  organizers
bought out a theater’s showings to generate recorded grosses and chart placement. 
Box office / reception: The Numbers reports $25,488 domestic box office for the one-day play; coverage
emphasized the stunt’s ingenuity and the unusual mechanics of daily box-office rankings. 
What makes it unique: it’s the clearest “distribution hack as marketing” example—showing how theatrical
reporting, not theatrical scale, can become the headline product. 

Renny Grames & Boston McConnaughey — Alien Country (2024)
Year: 2024 (festival/special-screening cycle and release window). 
Budget: unspecified in the publicly cited distribution/showcase pages here. 
Distribution path: documented festival-style listings (including a “Utah premiere” listing) and community
showcase screenings; distributed through a genre distributor site and reinforced by direct-to-fan ecosystem
merchandising/packaging. 
Reception:  Rotten Tomatoes hosts a page and reviews;  genre press and interviews emphasize that  the
filmmakers intentionally aimed their tone at the audience they built online. 
What makes it unique: instead of treating the film as a standalone “ticket and done,” the project is packaged
as a world + party format (film + gameplay/activities), aligning with how YouTube audiences often engage
socially around creators. 

Joe Penna — Arctic (Cannes 2018; theatrical 2019)
Year: Cannes Midnight Screenings in 2018; U.S. theatrical release in 2019. 
Budget: IMDb estimate of $2,000,000 (treat as an estimate). 
Distribution path:  official  Cannes selection →  distribution by  Bleecker  Street  →  specialty  theatrical  run
(limited-to-wider). 
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Box office /  reception:  worldwide gross  reported around ~$4.17M (IMDb)  and ~$3.81M (The Numbers)
depending on data cut; the Cannes program framing highlights the contrast between his YouTube origins
and a near-wordless survival drama. 
What  makes it  unique:  it’s  a  prestige-leaning transition—using an A-list  lead (Mads Mikkelsen )  and
festival validation to reposition a “YouTube sensation” as a serious feature filmmaker. 

David F. Sandberg — Lights Out (2016)
Year: 2016. 
Budget: $4.9M (Box Office Mojo). 
Distribution path: viral proof-of-concept short on YouTube (the “Lights Out – Who’s There” short is hosted
under his channel playlist) → festival premiere at the Los Angeles Film Festival → wide theatrical release by
Warner Bros. 
Box office / reception: worldwide gross ~$149.37M (Box Office Mojo). 
What makes it unique: an especially legible “internet short → studio feature” pipeline that many creators
reference as the archetype: the short establishes a single, repeatable scare mechanic, making it unusually
easy for producers to imagine a feature expansion. 

Bo Burnham — Eighth Grade (2018)
Year: 2018. 
Budget: $2M (public reporting). 
Distribution path: Sundance-era critical attention → theatrical roll-out via A24 (official film page and release
footprint). 
Box  office  /  reception:  Box  Office  Mojo  reports  $13.54M  domestic;  public  summaries  report  ~$14.3M
worldwide total. 
What makes it  unique:  Burnham’s own YouTube-era fame is  part  of  the film’s creative credibility—he is
explicitly described as having become a social-media prodigy on early YouTube, then translating that insight
into an anxiety-forward coming-of-age story about screens and selfhood. 

Wong Fu Productions — Everything Before Us (2015)
Year: 2015. 
Budget: crowdfunding totals are reported in public summaries (e.g., ~$350K via Indiegogo), but a single
authoritative budget “final” is not consolidated in the primary festival/distribution announcements, so treat
the final budget as unspecified. 
Distribution path: opening-night world premiere at the Los Angeles Asian Pacific Film Festival (VC’s official
lineup announcement includes the screening time/location) →  worldwide release via Vimeo On Demand
(platform release was widely reported and echoed by trade coverage). 
Reception:  festival  framing  is  the  main  “reception”  marker  in  primary  sources;  the  project  also  later
circulated via serialized/free availability on YouTube (the film is organized as a playlist). 
What  makes  it  unique:  it’s  an  early  “YouTube  generation”  feature  that  formalized  direct-to-platform
distribution while still  insisting on festival  ceremony (opening night positioning),  and it  was developed/
produced  through  VC’s  Film  Development  Fund  in  collaboration  with  Comcast—an  institutional  bridge
between online-native creators and legacy funding structures. 

Dave McCary & Kyle Mooney — Brigsby Bear (2017)
Year: 2017. 
Budget: unspecified in Sony’s acquisition press release and the core public box office summaries cited here.
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Distribution path: Sundance premiere → acquired worldwide by Sony Pictures Classics (official Sony press
release) → specialty theatrical release. 
Box office / festival reception: Box Office Mojo reports ~$681,632 worldwide; reporting highlights that the
duo had already built an audience via YouTube sketches (GoodNeighbor) before their studio-facing careers
expanded. 
What makes it unique: it is a meta-creator story (a character makes a film) that mirrors the filmmakers’ own
transition,  with the marketing challenge being “mystery preservation,”  a common hurdle for festival-to-
theatrical indies. 

Patterns and takeaways for festival and theatrical strategy

The strongest creator-to-theatrical successes in this set cluster around horror (Iron Lung, Shelby Oaks, Talk
to Me, Bring Her Back, Lights Out). Horror is structurally compatible with creator ecosystems: it sells a clear
promise in trailers, travels well internationally, and benefits from communal viewing, encouraging “opening
weekend” behavior that creators can drive through direct calls-to-action. 

Festival premieres still  function as a credibility escalator, even for online-famous makers. In the sources
above, Cannes (Arctic), Sundance (Talk to Me; Eighth Grade; Brigsby Bear), Fantasia (Shelby Oaks; Talk to
Me’s  Canadian premiere),  and LAAPFF  (Everything Before  Us)  are  not  just  “screenings”—they are  proof
points  that  facilitate  acquisition  announcements,  press  framing,  and  long-tail  positioning  around  “first
feature” legitimacy. 

Creator-owned  distribution  can  now  substitute  for  the  traditional  “festival  →  distributor”  chain,  but  it
requires operational  muscle.  Iron Lung’s  coverage emphasizes not only marketing reach but real-world
logistics (screen count, bookings, and international sales handling).  That is a different skill  stack than a
typical influencer campaign; it resembles indie distribution operations plus fan-community management.

Finally, some projects treat theatrical as a headline generator rather than a revenue center. Unsubscribe is
the  cleanest  example:  a  micro-gross  theatrical  play  created  a  national  story  about  box  office  ranking
mechanics, which then became the marketing narrative. That approach is specific, not broadly replicable—
but  it  demonstrates  that  “theatrical  run”  sometimes  functions  as  media  strategy  rather  than audience
strategy. 

Source notes and methodology

This  list  includes  the  examples  you  specified  and additional  YouTube-origin  creators  with  documented
festival  participation  and/or  theatrical  release  histories,  using  primarily  festival  pages,  distributor
announcements, and box-office reporting databases (notably Box Office Mojo and The Numbers). 

Because public budget reporting is inconsistent (and many indie budgets are never formally disclosed),
budgets are presented as: (a) explicitly stated figures when available, (b) widely repeated estimates when
that’s the only public data, or (c) “unspecified” where credible primary documentation is absent. 

One  definitional  caveat:  although  this  post  focuses  on  “feature  filmmaking,”  Unsubscribe  is  widely
described as a 29-minute film/featurette; it is included here exactly because you requested it as an example
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https://www.sonypictures.com/corp/press_releases/2017/01_17/012617_brigsbybear.html
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https://www.sonypictures.com/corp/press_releases/2017/01_17/012617_brigsbybear.html
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https://www.the-numbers.com/movie/Unsubscribe
https://www.boxofficemojo.com/title/tt14999684/?utm_source=chatgpt.com
https://ew.com/all-about-markiplier-surprise-horror-hit-iron-lung-11897962?utm_source=chatgpt.com


and because it had a documented theatrical screening strategy and recorded box office, which makes it
analytically useful in a creator-to-theatrical context. 

What is "Iron Lung"? How a YouTuber self-financed the surprise
horror hit (and what critics are saying)
https://ew.com/all-about-markiplier-surprise-horror-hit-iron-lung-11897962?utm_source=chatgpt.com

Talk to Me (2022)
https://www.boxofficemojo.com/title/tt10638522/credits/?utm_source=chatgpt.com

Talk to Me (2022 film)
https://en.wikipedia.org/wiki/Talk_to_Me_%282022_film%29?utm_source=chatgpt.com

https://www.the-numbers.com/movie/Unsubscribe
https://www.the-numbers.com/movie/Unsubscribe

https://www.boxofficemojo.com/title/tt5805752/
https://www.boxofficemojo.com/title/tt5805752/

https://www.sonypictures.com/corp/press_releases/2017/01_17/012617_brigsbybear.html
https://www.sonypictures.com/corp/press_releases/2017/01_17/012617_brigsbybear.html

https://en.wikipedia.org/wiki/Eighth_Grade_%28film%29
https://en.wikipedia.org/wiki/Eighth_Grade_%28film%29

https://www.festival-cannes.com/en/2018/interview-with-joe-penna-director-of-arctic/
https://www.festival-cannes.com/en/2018/interview-with-joe-penna-director-of-arctic/

https://darksidereleasing.com/alien-country/
https://darksidereleasing.com/alien-country/

https://vcmedia.org/latest-news/laapff-announces-its-2015-line-up
https://vcmedia.org/latest-news/laapff-announces-its-2015-line-up

https://en.wikipedia.org/wiki/Natural_Born_Pranksters
https://en.wikipedia.org/wiki/Natural_Born_Pranksters

https://www.festival-cannes.com/en/press/press-releases/the-2018-official-selection/
https://www.festival-cannes.com/en/press/press-releases/the-2018-official-selection/

https://deadline.com/2025/02/sony-buys-a24-horror-bring-her-back-talk-to-me-directors-
danny-michael-philippou-1236276583/
https://deadline.com/2025/02/sony-buys-a24-horror-bring-her-back-talk-to-me-directors-danny-michael-philippou-1236276583/

https://www.motionpictures.org/2018/07/bo-burnham-and-elsie-fisher-discuss-the-social-media-
influences-that-shaped-eighth-grade/
https://www.motionpictures.org/2018/07/bo-burnham-and-elsie-fisher-discuss-the-social-media-influences-that-shaped-eighth-
grade/

https://www.imdb.com/title/tt6820256/
https://www.imdb.com/title/tt6820256/

Iron Lung (2026)
https://www.boxofficemojo.com/title/tt27564844/?utm_source=chatgpt.com
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2023 Sundance Film Festival Announces Lineup of 99 ...
https://www.sundance.org/blogs/2023-sundance-film-festival-announces-lineup-of-99-feature-films/?utm_source=chatgpt.com

Chris Stuckmann's Horror Movie Has Found a Home at Neon
https://www.thewrap.com/neon-nabs-shelby-oaks-chris-stuckmann-horror-movie/

TALK TO ME official trailer and poster launched
https://www.adelaidefilmfestival.org/news/talk-to-me-official-trailer-and-poster-launched?utm_source=chatgpt.com

https://www.prnewswire.com/news-releases/lionsgate-acquires-worldwide-rights-to-collective-digital-
studios-natural-born-pranksters-movie-starring-vitalyzdtv-roman-atwood-and-dennis-
roady-300173910.html
https://www.prnewswire.com/news-releases/lionsgate-acquires-worldwide-rights-to-collective-digital-studios-natural-born-
pranksters-movie-starring-vitalyzdtv-roman-atwood-and-dennis-roady-300173910.html

https://utahfilmcenter.org/film-screening/alien-country-utah-filmmaker-showcase/
https://utahfilmcenter.org/film-screening/alien-country-utah-filmmaker-showcase/

https://www.youtube.com/playlist?list=PL2yYIyUu1oNkVj-09Z4FBeRyLcOi3EANG
https://www.youtube.com/playlist?list=PL2yYIyUu1oNkVj-09Z4FBeRyLcOi3EANG

Fantasia Festival | Fantasia Festival | FANTASIA ANNOUNCES A…
https://fantasiafestival.com/en/news/fantasia-2024-first-wave

SHELBY OAKS
https://frightfest.co.uk/LondonFilms2024/shelbyoaks/?utm_source=chatgpt.com

https://www.youtube.com/watch?v=kBskrYZfhw8
https://www.youtube.com/watch?v=kBskrYZfhw8

https://en.wikipedia.org/wiki/Bring_Her_Back
https://en.wikipedia.org/wiki/Bring_Her_Back

https://www.boxofficemojo.com/title/tt32246771/
https://www.boxofficemojo.com/title/tt32246771/

https://www.vulture.com/2020/06/eric-tabach-christian-nilsson-unsubscribe-box-office.html
https://www.vulture.com/2020/06/eric-tabach-christian-nilsson-unsubscribe-box-office.html

https://www.fmasu.com/2024horrorfest/alien-country
https://www.fmasu.com/2024horrorfest/alien-country

https://www.rottentomatoes.com/m/alien_country
https://www.rottentomatoes.com/m/alien_country

https://aliencountry.com/
https://aliencountry.com/

https://www.boxofficemojo.com/title/tt4786282/
https://www.boxofficemojo.com/title/tt4786282/

https://a24films.com/films/eighth-grade
https://a24films.com/films/eighth-grade

https://www.boxofficemojo.com/releasegroup/gr556487173/
https://www.boxofficemojo.com/releasegroup/gr556487173/
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Shelby Oaks (2024)
https://www.boxofficemojo.com/title/tt14999684/?utm_source=chatgpt.com
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